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ART EDUCATION AT THE CHICAGO INSTITUTE 

Mrs. Emmons Blaine's endowment and her deep interest in educa- 
tional problems have already made the Chicago Institute, though not 
yet architecturally complete, an established factor in advancing mod- 
ern education. 

As many of the staff of professors have for some time traveled 
in different parts of the world gathering material to add scope to 
their special departments, so there are a few bringing for the first 
time the results of their experience in an older country to assist 
in this new undertaking. Mr. John Duncan, a native of Scotland, 
is one of these, and he will soon join the forces as Director of Art. 
The form of this title impresses with an academic stiffness of staid 
theory — weighed in the balance of time and not found wanting 
in quantity. But very simple and unassuming will be the new pro- 
fessor's methods ; they are barely now a part of a formula, as it 
is his purpose to develop freedom of expression among the chil- 
dren without a consciousness of treatment. At first, only in the 
pleasure of doing will they discover that art too has its A B C 
of construction. To accomplish this the interests will unite with 
other departments of study where representation can be a part. 
With the natural sciences the pupils will draw flowers and animals, 
often from memory, thus quickening the observation. In drawing 
with the study of folk-lore and stories of history and literature 
they will gain a still more imaginative foothold and creative sense ; 
then, too, their everyday surroundings will not be forgotten in this 
training. Taken gradually in this natural sequence of thought and 
development art will take its place as a useful and reasonable 
beauty. 

Mr. Duncan has very completely arranged, in simple form, with 
photographs and lantern-slides, the examples of pure expression 
in primitive, renaissance, and modern art, clearly explaining the 
periods which have seemed to make past and present influences. 
For the last seven years he has been associated in his work with 
Professor Geddes, whose " Philosophy of Education and Sociology " 
has marked him as a man of lasting achievements. When Professor 
Geddes rebuilt and preserved the wasted architecture of old Edin- 
burgh, thus making quarters and a center for the university students, 
Mr. Duncan painted some of the decorations in the halls, using, 
with a suggestion of early symbolism, the history and legends 
of Scotland. Mr. Duncan has been a very thorough student of 
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BRUSH AND PENCIL 



expression, and has found much interest in studying the play 
of youthful fancy in a country richly planted with tradition and 
romance. 

It will be interesting to see how he will help the little ones, 
growing in the newness of our west, to find their way to a happy 
use of pencil and colors. Though he will open no new field for 




KNIGHTS IN A TILT 
From a Child's Drawing 



us in America, his unaffected purpose, and the possibilities of the 
fresh material, will make clearer the direction many teachers have 
striven earnestly for during the past few years. 

The naive expression of knightly valor here reproduced is the 
result of the interest Professor Geddes' son, a young Scotchman 
of nine years, has taken in the chivalry of the history and fairy- 
tales of his country, in studying armor, and, too, in observing the 
proportion and action of the horses he has seen in the streets. 
The grasp shows a very interesting mental development, where the 
balance, of expression is quite equal. Mabel Key. 

Paris, June 14, 1900.. 



